
ReflectingÜ 

By: Ashley Hughes  

 
 Recently, a chapel speaker en-
couraged us to open up our minds and 
realize that not everyone has the same 
worldview as us. What may be consid-
ered a dangerous area to some, others 
simply call home. Growing up in the 
suburbs outside of Philadelphia, I was 
often warned to stay away from the 
ĳsketchyĴ parts some people associate with 

feel fearful that I am in a ĳbadĴ area. In-
stead I see the amazing people who make 
this community what it is. Philadelphia is 
a beautiful city made up of vibrant 
neighborhoods, each one having its own 
history and culture. Before coming to 
MCPC I do not think I fully understood 
the much stressed concept of community 
that Messiah College teaches. North 
Philadelphia has proven itself to be a 
thriving area, filled with people just like 
me. These people have a story to tell, and 
I need to be open enough to listen.  

certain areas of the city. Coming to 
MCPC confirmed that those ideas had 
resonated with me growing up. Not only 
had it tainted my worldview in a negative 
way, but it had caused me to become 
prejudiced to the people I now call my 
neighbors. I learned a lot about myself 
through that chapel. Living in the city of 
brotherly love has truly transformed my 
way of thinking. It wasnĴt enough for me 
to grow up outside of the city-  I had to 
experience living in it firsthand.  When I 
walk down the street now, I no longer 

Volume 35 Issue #3    www.messiah.edu/philly            October 25, 2010 

Broad Street Journal 1 

M
y
 C

it
y
 b

y
 J

a
c
k
ie

 B
u

rk
e 

Messiah College Philadelphia Campus 

Letters From a Young 

Teacher  
By: Liz Arnold  
 
 ĶMiss Liz, 
are you a wizard?ķ 
was the first thing 
Kevin said to me the 
other day at school. 
Taken aback, I asked 
what he meant by 
the question. 
ĶSeriously, are you a 
wizard? Do you got 
magic and stuff?ķ 
Another girl Azaiyah 
chimed in and said 
ĶYeah! You look 
like the girl on the show Wizards of 
Waverly Place.ķ I guess my scarf and skirt 
closely resembled the wardrobe of the 
Disney TV show. I told Kevin that I was 
not a wizard, but that did not seem to 
satisfy him, so he took a stab in a different 
direction. ĶMiss Liz, are you a fashion 
model?ķ I was flattered but curious as to 
how he came to this new conclusion. He 
replied, ĶWell every time you come in 
here to class your clothes always match.ķ 
I was satisfied and flattered that I met the 
criteria of his fashion model standards, 
regardless of how low they are.   
 Later on in the week, I had an 
interesting occurrence happen that made 

next movement? I quickly decided to pre-
tend like she didnĴt say anything and fin-
ished the story. Afterwards, Miss S and I 
had a long discussion with her about the 
topic.  
 I did not think the words from a 
second grader would stick so much with 
me this past week, but they did. I felt all 
sorts of emotions: discouragement, anger, 
and sadness. After being with my students 
for nearly two months, I had forgotten that 
I am the only white person in the class-
room, but it made me realize that perhaps 
the color of my skin is of more significance 
to them. I find it very intriguing how a 
second grader views the world. I find it 
intriguing that they can actually think Miss 
Liz is a wizard, a fashion model, and a 
white person who yells. It is my hope by 

the end of this 
semester that 
the students 
will be able to 
see me not 
just for what I 
look like to 
them, but as a 
person who 
loves and 
cares deeply 
for each and 
every one of 
them.  

me stop to think about how all these 
young students view me. The students 
were waiting patiently to go into the 
Duckrey Dollar Store where they could 

exchange their 
ĶDuckrey Dol-
larsķ for prizes. 
My classroomĴs 
teacher, Miss S, 
was aiding in the 
store, so I had 
the lovely job of 
reading stories to 
the class out in 
the library. They 
were a bit of a 
chatty crowd 
that Wednesday 
morning, and I 

reminded one girl repeatedly that she 
needed to be quiet so 
everyone could listen to 
the story. The third 
time I asked her to be 
quiet with more force, 
and she replied under 
her breath, ĶUgh. I hate 
it when white people 
do that.ķ I was defi-
nitely caught off guard 
by her comment; how 
was I to appropriately 
respond in the moment 
when 20 sets of eyes 
were staring to see my 

Images via Liz Arnold 
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Letter From the Editor  

On Public Transportation 

 

By: Katie Taylor  
 
 I have a confession to make.  I went home this past 
weekend.  This may not seem like a big deal, as many Mes-
siah students spend at least several weekends each semes-
ter at home.  I, however, made a vow to myself and to my 
friends that I was not going to leave this city during my se-
mester here; that while they were busy taking G-line trips 
back to Grantham, I would reside in the city and soak in 
every ounce of it in my precious time here, whether or not I 
had their company.  However, as many students went back 
to Grantham for the Homecoming festivities, I decided 
(prompted perhaps by a longing for fall -colored trees) that I 
would buy a train ticket home.   
 I left on Friday after class and work, hauling a suit-
case and backpack along with me on a subway ride and 
transfer to get to the 30 th Street Amtrak Station.  After I got 
situated on my train, picked a playlist to be the soundtrack 
for my journey, and cracked open my recently purchased 
issue of People (before realizing I sat in a seat facing back-
wardsÜwhich does not bode well for those prone to motion
-sickness), I thought about how excited I was to have the 
freedom to drive places in my very own car for the week-
end.  After living in the city for almost two months, I was 
ready to move at my own pace and come and go as I 
pleased, not waiting on a subway or bus, or making sure 
that I had enough tokens to get to and from where I was 
going, as well as comfortable enough shoes to walk around 
in. 
 The first time I got in my car, it felt strange and I 
questioned whether or not I still knew how to drive.  After 
feeling it out a bit, I was pleased to find out that it felt like I 
hadnçt skipped a beat, and I was glad to be back on the 
road; to me, it was a moment of long awaited freedom.  In 
the city, I rely largely on SEPTA for transportation.  I could 
have my car here, but that would lead to roadragious traffic, 
possible break-ins, and probable people backing into it 
when parallel parking.  None of those situations seemed 
favorable to me, so I made the decision to utilize public 
transportation.   
 Içve been on the subways in New York and used the 
Metro in DC before, so while I am not accustomed to rely-
ing on public transit, it is not a completely foreign concept 
to me.  After committing to memory that the Orange Line 
runs North to South (because äOrangeå has an äNå in it, like 
äNorthå. Obviously.), and that the Blue line consequently 
runs East to West (because äBlueå has an äEå in it. Like 
East. Yes, I am capable of spelling and realize that äOrangeå 
has one as well, but this is my pneumonic device. Take it or 
leave it.), I made it my mission to memorize the stops along 
the way as well, if only for the sake of me not appearing to 
be a tourist on the subway.  In the city, it is all about look-
ing like you know where you are going, even if you some-
times circle around an extra block for the sake of not ap-
pearing confused to those around you.  I am happy to say 

that I now know the stops, forwards and backwards, 
along both lines, and utilize them multiple times a week.  
 I feel like public transportation gets kind of a bad 
reputation, especially in the United States.  Those who 
have been abroad to places like England point out that 
the English Metros are cleaner, and that American sub-
ways should have computer voices reminding us to ämind 
the gapå too.  Many city denizens complain that it is never 
on time, it is too pricey, crowded, and dirty.  Yes, it is easy 
to rag on the system, and point out every aspect that 
could (and perhaps should) be upgraded.  However, as 
with anything in life, I would argue that it is all about per-
spective.  Sometimes, the subways and buses do run late, 
but at least you are not sitting in bumper to bumper traf-
fic moving at approximately 2.39 miles per hour.  And I 
will be the first to admit that I hate shelling out $10 only 
to have the token machine drop 6 tokens and a few nick-
els (each token is $1.55), but I have to remind myself that 
I am not paying for gas or the general upkeep of my carã
especially considering how much gas would be consumed 
in the aforementioned traffic.  There is no denying that 
the subway can get crowded, but one look around re-
minds that it is a prime opportunity for people watching 
which I am fairly certain that most people enjoy.  And 
about it being ädirtyåÜwell, I have no silver lining to 
point out there, but it is a small price to pay considering 
all of the other benefits.  It is a perfect way to be involved 
in a community and be a part of it, and it really is not all 
that bad.  It is also a very ecologically sustainable method 
of transportation, but the American fascination with and 
love for oil is politically charged, so we donçt have to go 
there.   
 So, while not having a car here in the city is a sort 
of restriction, it also forces me to go out and interact 
more with the community that MCPC is a part of.  There 
is no doubt that the public transportation system in the 
United States is behind that of other nations, given the 
expansive amount of roads and that public transit exists 
almost exclusively within cities.  I would, however, en-
courage you to interact with it as often as possible and to 
further consider the implications of mass transit versus 

everybody driving cars.  
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Are The Kids all Right?  

By: Chris Vasaturo  

 
 Ķ 
 
 
 
 
 
 
 
 
 
 
 
 YouĴll hurt MomsĴs feelings.ķ Not something you hear 
every day, right? When watching The Kids Are All Right, this is 
but one of the many lines and actions played out on screen that 
gets a reaction from an audience not accustomed to this type of 
cinematic content. In a shockingly edgy portrayal of what some 
may call the Ķmodern family,ķ we, the audience members, are 
brought into the world of a lesbian couple trying to raise their two 
childrenĲeach of them gave birth to one child with the help of 
the same sperm donor. 
 While this story may be a little jarring at first glance, the 
true complexity of the story and its conflicts are hard to force into 
words. The two children decide they want to meet their biological 
father, not because they donĴt love their Moms, but simply because 
they are curious. They never dreamed that such an innocent act 
could cause the whole world they are living in to be questioned 
and flipped upside-down.  At first, it does not seem like this is that 
big of a deal, but the dynamics of a familyĲno matter the struc-
tureĲsoon lead to unforeseen complications.  We find out that the 
introduction of a mature man into a female dominated household 
can do much more than anticipated or intended.  
 While this movie has caught many of its viewers, includ-
ing myself, off guard, there is something further to be said about it. 
I have a feeling that a lot of people disregard this kind of movie 
right from the start based solely on its basic premise of a lesbian 
couple. However, once you give it a chance, I think there is a lot 
to be seen. While the circumstances may be different than what 
most of us would conceive as Ķtypical,ķ the challenges raised 
(going off to college, father-son relationships, control, adultery, 
etc.) affect nearly all of us in some way, typical or not. That is what 
I find most interesting about this movieĲthe fact that the writers 
were able to cram such an array of complex family struggles into a 
two hour feature.  I went into it on a Friday evening thinking that 
I was going to be watching a light-hearted comedy with some 
friends. I quickly was brought to the realization that this movie was 
going to deliver struggle after struggle in a very honest way, with 
seemingly little regard as to what the audience can handle. Usually 
a film focuses on one over-arching conflict that can be easily (or in 
some cases, not so easily) resolved by the end of the film because 
filmmakers generally have a grasp on what an audience can take in 
one sitting. However, it seems that this director, Lisa Cholodenko, 
was not out to give her audience a comfortable ride through the 
park. Instead, one layer of family conflict after another are not only 
discussed but seriously considered, contemplated and in some 
cases, even indulged in by the characters you canĴt help but come 
to sympathize with in The Kids are All right.  
 I encourage you to give this film a few hours of your 
time.  Go into it with an open mind, knowing that it is far beyond 
a family comedy.  While there are funny moments, there are also 
moments of blunt honesty on the state of humanity and relation-
ships.  The film brings into question dynamics of relationship and 
trust that affect us all, whether or not we can directly relate to the 
main characters in an obvious way.  It is the raw nature of it that 
keeps the audience guessing what will come next, and how things 
can ever return to Ķnormal.ķ 

The äABCçså of Bicycling  

By: Chrissy Gelok  

 
After allowing ample afternoon hours for 
accelerating down the Avenue of the 
Arts, always articulate your affinity and 
appreciation for such an activity. While 
academics make you adept and astute, 
angling across alleyways are an appropri-

ate approach to make you appear adventurous. Your 
alacrity will be apparent to all.  

 
But before you begin bicycling, you may 
be besieged by bogus bombardments of 
bafflement. Being a bicyclist in this burg 
of brotherly benevolence can be a bit 
bothersome. Buses barely breeze by you 
on busy boulevards, which is bad for 

brand new bikers. I believe backpacks are your best 
buddy for bringing belongings back and forth between 
buddiesĴ bungalows. Bring a big one.  
 

Careful not to be too credulous; of 
course, casualties do occur. Crazy city 
congestion crushes cyclists who carelessly 
crash into cars or cabs. This creates con-
cern for cautious cyclists who casually 
carry on. But this calamity need not con-

clude your cycling career; continue to commute 
through the city! There are cool cafes to consume cof-
fee in, cinematic creations to capture, and continuous 
creativity collecting in cultural centers across the city. 
The community is captivating.  

Annette Bening 

& Julianne 

Moore play 

mothers Nic & 

Jules 
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There is nothing like photography to solidify the beauty of a moment. Who 

hasn't seen birds flying in a flock before? And yet, who hasn't been moved by 

it? The unison in which they move like they are all individual parts of a larger 

body. Photos have the incredible ability to remind us of the romance in scenes 

which we have seen so many times before. 

Citizenôs Bank Park via Google Images 
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Itçs the Most Wonderful Time of 

the Year (For a Philadelphia Sports 

Fan)  
By: Yi Liu  
 
 Even though itĴs only October, there is a buzz in the air 
in the city of Philadelphia. Not only are the Phillies making a 
record run towards the World Series for the third straight year, 
but the Flyers season just got under way after coming off of win-
ning the Eastern Conference Championship last year, the Eagles 
are starting a new era with a new dynamic quarterback Michael 
Vick, and the Sixers ļ well, letĴs just say they are in a rebuilding 
year.  
 The Phillies are making a run for something that has 
never been done in the franchiseĴs historyĲgoing to the World 
Series for a third straight year. After winning the Fall Classic in 
2008, the Phils were two games short of winning another title 
last year. In 2010, the Phillies stocked up on pitching with pre-
vious Cy-young (pitching MVP) winners, Roy Halladay and 
Roy Oswalt, along with 2008 World Series MVP Cole Hamels. 
These 3 pitchers, commonly known as H2O (Halladay, Hamels, 
Oswalt), have propelled the Phillies to 22 wins and 7 losses since 
the beginning of September into the playoffs. Now the team 
hopes to ride the momentum deep into the playoffs and hope-
fully bring back another World Series championship to Philadel-
phia.  
 Across the road, the Flyers are coming off one of the 
most successful seasons in their franchiseĴs history. Last year, the 
Flyers season came down to the last game; it was either win and 

go into the playoffs, or lose and go home. They won in an overtime 
shootout. In the playoffs, the Flyers went to the Stanley Cup finals but 
came up short with a rookie goalie against the Chicago Blackhawks. 
This year, as the defending Eastern Conference champions, the Flyers 
are 2-2, and they will hope to ride the late season momentum and 
make another run to the playoffs.  
 As for the Eagles, they are coming into a new era; after part-
ing ways with 10-year veteran quarterback Donovan McNabb 
through a trade, they are now a younger team all around and currently 
hope to compete against a tight NFC East.  
 On top of all of this, the Sixers are starting their season at the 
end of the month; they are a young team and hope to have a good 
season this year. This October, the hopes of us Philadelphia sport fans 
are high. Whether you are excited for the Phillies playoff run, or the 
start of hockey, football, and/ or basketball season in Philadelphia ļ it 
is the most wonderful time of the year.  
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How to Analyze an Art Exhibit: 
Looking at Thomas Eakinsç Gross 
Clinic  at the Philadelphia Museum 
of Art  
By: Katie Santa Ana  
 Through January 9, 2011 the Philadelphia Museum of 
ArtĴs Perleman building will be hosting an exhibit of American 
artist Thomas EakinsĴ celebrated Gross Clinic of 1875, which the 
museumĴs conservation team has recently restored. This oil 
painting is absolutely enormous, at 8 by 6.5 feet, and depicts a 
realistic depiction of a 19th century surgery, observing students 
and lecturing doctor with bloody scalpel in hand included. Not 
only is this painting technically 
masterful in its oil paint medium 
and the delicate tonalities possible 
with this medium, but it also gives 
insight into the contexts of both 
today and times past in which this 
painting was received. It is insights 
like these that a modern museum 
go-er, hurrying from famous 
painting to famous painting, might 
easily miss. Often, when we are in 
museums we forget to think about 
what the museum is actually saying 
through how it is presenting a 
work of art and what in turn that 
could say about the museum. As 
one of my art history professor 
likes to quote daily, Ķknowledge is 
a construct.ķ When going to an art 
exhibit, one must ask, what kind 
of knowledge is this exhibit con-
structing? 
 At this exhibit of Thomas 
EakinsĴ recently restored Gross 
Clinic, the Philadelphia Museum 
of Art presents this work in the 
past context of the United States 
Centennial and the current con-
text of conservation efforts. By 
doing this, the power of not only 
the city of Philadelphia but specifi-
cally the Philadelphia Museum of 
ArtĴs conservation team is on full 
display along with EakinsĴ Gross Clinic. 
When first entering the exhibit, the visi-
tor is surrounded by quotes giving in-
sight into how the painting was re-
ceived; especially the horror many 18th  

century viewers experienced when 
greeted with such a straight forward depiction of a surgery. 
Next, the exhibit places the painting in the context of the Cen-
tennial ExhibitionĲcelebrating AmericaĴs one hundredth birth-
dayĲit was painted for. Images of Memorial Hall, specially con-
structed for the Centennial, and other items like the Centennial 
Shares Certificate and Centennial souvenir handkerchief give the 
viewer the sense of the importance of the Centennial as the way 
to showcase America to the world.  
 By emphasizing the Centennial, the civic attitude of 
pride in oneĴs city cannot go unnoticed. Philadelphia fought for 
the right to have the Centennial Exhibition of 1876 on its soil, 
and Philadelphia won out despite less than enthusiastic support 
from Congress. The power of the city of Philadelphia was seen 

in the 19th century as this art exhibition notes, but that same 
power is suggested by the fact that this painting is on display here 
at the Philadelphia Museum of Art at all. Just a few years ago, the 
Gross Clinic was almost sold to the Wal-Mart heiress Alice L. 
Walton and the National Gallery of Art after the original owner, 
Thomas Jefferson University, offered to sell the painting for $68 
million.ķ However, as Philadelphia had insisted on hosting the 
Centennial, they again insisted on keeping this painting in Phila-
delphia, for Philadelphia. After a surprisingly enthusiastic cam-
paign and fundraising, the painting was jointly bought by the 
Philadelphia Museum of Art and the Pennsylvania Academy of 
Fine Arts in 2007. This painting has become an emblem of not 
only the power of the city of Philadelphia, but also the pride of 
many Philadelphians in their city.  
 Perhaps even greater than the power of the city of 

Philadelphia is the power of 
the Philadelphia Museum of 
Art and their conservation 
team, a fact made obvious in 
the emphasis placed on the 
conservation process at this 
exhibit. Entering the room 
beyond the one containing 
the Gross Clinic, the past and 
present conservation efforts 
are explained with the help 
of a continuously playing 
video. In the video and wall 
texts, the ethics and power of 
conservation are fully dis-
played. As the Philadelphia 
Museum of Art tells us, pre-
vious conservators have 
tended to damage EakinsĴ 
works through stripping off 
his upper layers of paint to 
reveal bright colors beneath 
that the artist actually pre-
ferred toned down. Conser-
vators at the museum de-
cided that this was untrue to 
the artistĴs original intent and 
with the help of new re-
search and techniques re-
move old varnish and re-
touching, and then do their 
own retouching. The ethics 
and reasons for doing this 

were highlighted, especially in the 
film and the careful explaining of 
the examination, documentation, 
preservation, and restoration 
process and standard. The Gross 

Clinic on view is the finished product of their efforts to restore 
the image to what the artist originally intended it to appear, but 
one cannot help but remember that this is the result of conserva-
torĴs choices over the years, and most recently the choices of the 
Philadelphia Museum of ArtĴs conservation team. Who knows 
what the next conservation team, maybe in fifty years, will find 
to be the most effective way to restore this painting.  
 Insights like these are only possible when taking a criti-
cal look into the role a museum plays in shaping our perception 
of art. Perhaps youĴll see this exhibit and come to conclusions 
completely different than the ones I explained here. But the im-
portant thing is that you as a viewer become critically engaged 
not only with the art itself, but the entire exhibit and what that 
could say about the institution that put it all together. 

Portrait of Dr. Samuel D. Gross (The Gross Clinic), 1875 

Thomas Eakins, American 

Oil on canvas 

8 feet x 6 feet 6 inches  

(Caption from  Philadelphia Museum of Art) 



Chris, Katie Blosenski, and Doug  with the Jolly Green Gi-

ant at Reading Terminal Marketôs Fall Festival 

Via Katie Taylor 
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Chrissy and Evonne at Terror Behind the Walls 

Via Ashley Dearstyne 

Marie and Liz at an Ethiopian restaurant 

Via Annie Chase 

Kierstin, Ashley, Tara, Chrissy, Maria, Victoria, and Jean at 

Terror Behind the Walls 

Via Ashley Dearstyne 

Liz, Valerie, Evonne, Katie Santa Ana, Chrissy, and Doug enjoy a 

night of Patôs & Genoôs 

Via Katie Taylor 

Valerie, Megan, and Sari at Eastern State Day Tour 

Via Sari Heidenreich 


